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VIRGIL FULFORD®S BARN DANCE:
AN ORAL HISTORY

This paﬁer is a history of a2 traditionsl aetivity in a small section of
Monr@e(%?unty& Indianas The picture of squere dancing presented here is based
on material ?btainsd from oral sources. Ths'iﬂfﬁ@matﬁ?n is valustle for the
danee hisé%géaﬂ% for it fills in part of a large gap{%ét by the cenventional
dance histories that rely on written seurces. The fdiklorist should also be
interested in what is presented herd for it throws light on how a traditional
activity has been a vital part of the life of a small eawmunity through several
generations end-into the 1980%s., .

. Before presenting the oral histery, it would be helpful to skelch in the
basif) features of the conventional view of the history of squsre dancing in Aner-
iea;J The roots of the square dance are in the se-called country dances of Eng=
land, which came to light in the mid 17th ecentury when they became fashionable
ameng the upper classes. The craze for English country dances spread to the
continent, The French responded by creating their own forw, the Cotillion. This
latter was a dance for four coupled,with each couple forming one side of a square.
Most of the English dance§§ on the other hand’, were danced in longways sets made
up of two lines. The men were 211 in one 1line, each facing his partner in the
opposite line. I

In America’, both the square cotillions and the longways English dances
were popular. Daneing masters, ususlly Frenchk, could be found in the large
cities, or travelling 2 circuit of amall towns,in the 18th and 19th centuries.
After the Civil War, the cctillion was updated in style and became known as the
Quadrilie. Another popular type of dance for four couples in a square formation,
at this time, was the fancers. In the cities, however, these types bf dances had
fallen out of fashion by the turn of the ecentury. The dancing masters were more

interested in dances for couples.
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The situation was different in the rural areas. The longways type of
dance retained a held on the fancies of New Englanders. The English country
dance lives still in the Northeast/, in a much changed and Americanized form
known as the 'eontra'. Outszide of New England, a square dance of some sort
was pepular in the countryside, though we do not have enough evidenee to know
exactly how it was danced by rural Americans in the late 1800's. In the Midwest,
the name 'quadrille’ was used for the type of dance that in’the 1920's became
known as the 'square dancet. That dance ﬁi)ﬁtrlkingly diffevent frem the guad=
rilles deseribed in the mamals publishéd \'by daneing masters up until the wvery
early 1900's,

A sguare dance or quadrille of a different character was glso dene in
the Neortheast. And sndther style of square dancing was 'discovered! in the
Appalachisn Seuth by English folklorist Ceeil J. Sharp, and was named by him
the "muoming set?!, The more widespread form of square dancing has often been
eglled the 'western square!s When this type of dance was suppesedly dying cut
in the 1930's, a revival was sparked by a variety of events. Western Swing music
became popular on records and the radic, and was played at huge dances held in
Texas and California in the 1930's and 40's, Western sguare dances were also
featured at the 1939 New York World's Fair. The influential book, Cowboy Dances

by lloyd Shaw, a Colorado schoolmaster and square dance pramoter, also appeared
in 1939,

After World War IT, the square dance revival gained a fresh impetus
from the formation of a natiens]l erganizasticn, based in Los Angeles, that sought
to premote square dancing threoughout the country. This grouy, now known as
tCallers Lab', soon reslized that each community or area had its am way of
doing square dances. What the folklorist regards as variation was thought of
by the national organization as a2 problem to be deait with. The standardizing

of dance figures, names, and calls has been a mejor concern of the Callers Lab.
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The style of dancing spawned by the revival has beccme very populare It is
usually what is meant today by the term 'western'! sguare daneing., It is alse
called club daneing, for its basic wnit are the clubs from a1l over the U.S. (and
the world) whe do the same figures to the same ealls standardized by the national
organizations Other important gualities that should be noted are that western
square dancers learn a standard progression of mbout 60 basic moves through a
series of lessons, Only when they have successfully cempleted the course of
20 lessens can they do *mainstream! dancings Alsd, gll modern western callers
call exclusively to records, '

Most conventional histeries of square daneing are written fram the
point of view of modemn western square dancinge. The ?party line! is that New
Efxgland quedrilles and the Southerh rumming set pave rise to old-time western
sguare daneing, which in turh gave way to modern wesiern square dancing.z What
this peint of view overlooks is that regional variations are not simply a problem
to be overcame/, but the manifestationsof a kind of loeal ereativity expressed
in the performance of a treditional art. Alsd, modern western squares are not
the enly game in town., C(ld-time square dancing is s living ecustam in many
rural and small-tewm communities in the U.S. In Indiana, the cld-time dances
are almost unanimously called 'hoedowns.! And one place where hoedewns are
still pepular is Menree County, Indiang,



INTERVIEW WITH JIMMIE CAMPBELL

James Campbell has lived a1l of his 75 years in the area of Dolan, a2
small eommnity located nerth of Bloamingten, Indisna on c©ld State Roed 37.
I first became aware of Jimmie Campbell and his fiddle playing through recordings
deposited in the Archives of Traditional Musie at Indiene University.> These
recordings from the 1960%s were made at the musie parties that Jimmie held at
his house about every Wednesdsy evening. A regular eircle of friends would show
up to play and sing did-time sengs with fiddles, mandclinsg, banjos, and guitars,

I first met Jimmie at a music festival in herthern Indiana where he was
in the campany of several younger musiéia.ns with wham he regularly played for
square dances at Virgil Fulferd's barn in the eamwnmity of Hindustane. They
were the first te give me definite information szbout the barn dance that I
vaguely knew of as 'samewhere north of Bloomington.! Several weeks after
meeting Jimmie, I found his name en a mailbex while driving on a backroad near
Dolan. I deecided te pay him a calll, and found him out by the garage and willing
te talk for a while., It was a pleasant day, so we leaned against an old car
while we visited., I did net have s tape vrecorder, but immediately after leaving
Jimmie,, I parked by the side of the road and wrote as mueh as I could remember
of what he said, trying to capture his exset words as closely as possible.
The interview toek place on July 24, 1980.

Jimmie Campbell: My pecple came here fram Belfast, Ireland when they had that
great potato fawine over there, And strange encugh, they came to New Orleans,
Most of them went teo the East Ceast, but my people came to New Orleans and worked
their way up. They didn't get here till 1856, when they eleared same land and
settled here. My grardfather was twe years old when they left Ireland. But same
of my greategunts were in their teens, and they had real Irish ways about them.
They had a2 brogue. One of them lived with us. She wore a2 dress with big pockets.
She put her amms into them up to her elbows. On one side she had needles, thread,

{2\ ,
ping and é;m;ﬂ.ng things. In the other she had tobsece amd her clay pipe. The
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matehes they had over there were sulfur, and they left a2 taste in tobaceo 1it
with them, Our matches wem:;'t_like that, but she was against matehes by that
timese So shetd get her pipe out, put in a pinech of tobacco and tamped it down.
She'd s#; "Jamed, feteh 2 eogl fram the thairth' /hearth/ for me! I'd get a
spoen and get a glowing ember em it, and take it to hevs She'd pick the ceal
up in her fingers and light her pipe with it,

They were Presbyterians, that's why they left Ireland, because they were
a1l Catholies there. On Sunday, they'd put their geed dresses on and walk into
towris, When ’!".hey'd get to Griffey Creeld, they'd wash their fest and put on their
shoes. They'd been carrying them. They didn't have far te go then: The Presby-
terian ehurch in Bloamington was on north College., It!s gone now. On the way
baek, they'd take their shoes off al the ereek and walk heme barefooted. They
didn't get shees rmuch in those days, They'd go barefooted all the time,

I had te work hard at fiddling. There was no musie in my femily. My mot-
her used te sing around the house when she was doing chores. My father didntt
Pley an instrument,, though sometimes he would hum while driving the wagon on the
farm. There was an dld feller over here, Ben Jacksom. He was an dld bachelor,
never married. He lived in 2 eabin over here. He was a fine aldetime fiddlers
He started to teach me, to show me tunes,

There was a group of us young ones at that time, trying to leafn to play.
Wetd get together...of course,, the depression came up and no one had any money,
§0 no ane covld nire us for a sguare dance. The others said, we need somecne
who can ealll, S;ze they tcld me that I should learn to eall. So I started to eall
dananrt, T mmianse get throush the figuves armymore [he broke 2 hip/, but I eould
prebebly still ealll, .

I never tried to be a show fiddler. I just wanted to play hoedowms for
dances, Time is of the essence for daneing. You can't just put all those notes

in 1ike you can when you're a show fiddler. TYou have to play a whole dances A
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show fiddler, with all these notes can't play for long.
Welve played all- over the country ﬁ three or four county ares_a] e We used

to play for a dance every week for Art Headdy from Geosport. i

And. someone else
would want us to ceme ovéer in the middle of the week for a danee‘i‘. That would
put us out too mueh’, with our fmnilies‘. So one night!, we sat dowm and made a
tanch of tapes, And if someons wanted us to came out in the middle of the weeld,
one of us would go over with the tape.

Once T went to dsnce over in Worthingtom. I'd played at a street dance
over there, and they had a womsn ealling, a good caller. The fiddler that night
was & young fellow, right out of high schoel's He was a note player. But he ceuldn't
fiddle. They couldntt dance to hi\h$q Se she spotted me out there 'with my crutches.
She canm over and asked me to play. She said| 'I'11 de anything to get you to play.!
I sand*“ ‘em?l_'l I need something to lubricate my amm 2 bit.' She said, ’geill find some-
thing,' 1 said, 'I don't want te cut in on those other fellows,! She said, 'den't
worry, I'11 toke care of thems We can't dance to that,!

Well, I gave them every exouse. But finally, I got up there. They had a
banje player, a four string banjo., I thought he could prebably chord along. So
we started playing and in a couple of mirmtes the floor filled up. I thought we'd
step and let them set up, but they just started in, I never saw peocple so ready
to danee, I talked to that viclinist and said, 'I didn't mean to cut in en you,!

He said), "l;hat‘s ekay, I'd rather dance.' I heard him a few years later and he

wasn't any better.

Jimmie slse teld me of other fiddlers and danee eallers in the area.
There was a Brinsem fram the flatwoods west of Ellettsville, a Dillingham or
Dillivigworth frem around Stanford, and ancther fiddler from over by Spencer,
vhose name he eouldn't remember.s Someone from the north shore of Lake Lemon used
to have dances at his plaee, but Jimmie couldn't remember his names Then there's
Virgil Fulford, for whan Jimmie's the regular fiddler at his menthly dances. The

most recent one, however, didn't draw a very big crewd.



INTERVIEW WITH VIRGIL FULFORD
Virgil Fulford lives with his wife Dee in the cammnity of Hindustar,
which is about ten miles merth frem Dolan em old 37. Virgil has lived 211 his

life in that community, He is 51 years cld, He and Dee have no children. The

Fulford family has been in Himdustan since at least before Virgilts father was
borr. The family originally came to Indiana frem Nerth Carclina.

Virgil is proud of his rural cammmnity and his place in it. He Jokingly
claims that he's the mayor of Hindustan, According te Virzil, Hindustan has
always been a tightknit community where people zet slenz. They're friendly with
each other, but not 'too friendiy' that they can't poke a2 1ittle fun 2t each
other's Yet Virgil is afraid that things are changing. For the last twe years,
hets felt the need to lock his doors when he's not hame. Thatls because there
are 2 lot of new people moving in who aren't knewm. The people wholve been there
trust each other, It seems to be a standard practise that if you need samething
that saneenme else has, you can borrow it, even if the lender is net at hame, It's
all right as long as you use it and return it right awey., This is an arrangement
that everyone accepts, seecording to Virgil,

Like Jimmie Campbell’, and perhaps even moregtf, Virgil talks freely and
easily sbout himself, When I went te wisit Virgﬂz; he knew that T was eomring to

talk about square daneing, But he talked just as easily about his prise chickens,

the history of his family, and the welues held by his commmity. In the same way),

when I went to visit Jimmie, he knew that I wanted to talk msic, but it seemed

that he also wanted me to kmow about his family, And so he related same of the
family history that he had prebably hearﬁ many times, and told several aneedotes
which he undoubtedly had teld before. Jimmie also had same twice~told snecdotes
relating to music and square dances, Yet other remembered items of infermatioen
aboirt music did not seem to eame so easily to his femgue-. That was not the case
with Virgil, He recounted the history of his bamm dance with the same ease with

which he teld a2 jcke he had heard a few days earlier. His conversation ineluded
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forvmlarized sayings and jocular comments that seemed to have the familiarity
of repetition. For example: several times he suwmed up a spesech with the camment
that "we started out with nothing and still got nethingj" in talking about Hindus-
tatf, he inserted the ecomment that "the population never grews, for everytime a
baby is born same man leaves towm."

I went te interview Virgil in the evening en April 23, 19814 He was doing
the faym chores that waited until he got hame fram his day job at the R.C.A. plant
in Bloomingten. He wanted to finish up and go listen to his square dance band
practise., He th@ht that I had ecaught him on the best night possible, because
he eould take me over to hear the band. I will not present the transeription of
the interview in sequential order, for the interview was disjeinteds Part of
it was made following him around with a2 tape recorder while he did his chores,
sane mateiial was gathered in his house while we got acquainted (and the tape
recorder wasn't en). I was sble to ask a series of gquestions wiile we rede in
car to where the band was practising., Other gquestiens had to wait till between
songs by the bands In this case, I think it would be more valuable to arrange
self=contained portions of the interview according to subject. It seems natural
to start with Virgilts ehildheed,

Paul Tyler: Wheresbouts did you grow up? right around here?
Virgil Fulford: Right there. Well almost where I live right now. Just up the
road and to the left. Or to the right I mean...Go on up there, We had a litile
six roem house, and there was twelve kids snd Mom and Daddy. But we survived,
New we had to dig ginseng, we had to dig, eut hoopoles, of course nobody
knows what that is, that's hickory poles. There was a furniture factory in
Martinsville that/, "the (1d Hickory" they called it. (1d Hickory Furniture Face
tory. They made hickory chairs for the president?s office on up to everywhere.
In them days...
P.Te TWhat did you eall them.
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V.F. Hoop pdles /proncunced hupole/ 'eause you could make a hoop [hup/. You
could meke & hoops Hickory will bend if you wet it and steam it., It'1l bend,
P.T. Right.
VoFe That's what they ealled 'ént. Hoopdles., They had to be a certain length.
If they was six feot long and straight, you get 2 pemmy for em. | ii‘ they had,
if they was eight foot long and strzight you get two cents a pcle frem Yem,
Mnd T can cut thres humdred poles in 2 day. But then you had'to carry them out
on your backly, and haul Yem te the market sc you made, ul, on the average, about
uh two or three dellars a day cutting. Then it took you a day te carry "em out
and a day, end a day to haul 'em to the market, And so you averaged z dellar s
day for about twelve hours a days But yon had te do it.in the winter time before
the sap come up. They'd only take 'em on just 2 dartain time of the year, Fram
November until I think it was the 15th of February was the only time that they
would aceept 'em. These poles...and nothing but hickeory,

We dug may apple root. And we sald that for a nickle a_:_peund“i.._ And we
worked all spring when the may spple was ups It's up right now. Now's when we'd
start diggin' Yem back 'n I's 2 kid. And you could, we eculd ‘dig. Me and my mon
and #y brother and my sister, four of us eould dig 14 pound and have it dried a
week, We sold a2 week, after we dried it a week. Then we sold,this week®s we'd
sell next weeld, you understard..Breught a nickle a pound, which was 70 cents
week four of us'd makey diggin' may apple.

WoeBut I'11 tell you. We made it. we enjoyed it On Saturday nights We
worked hard ten or twelve hours 2 day. Saturday night we got to go to a square
danee, Sunday morning, we got up., We had to go to church. We'd dence till 12
o'clocks Sunday Schocl was:at tem. And I quarantee you we was there in the best
you hadl, whatever it was. And then a white shirt!, maybe. But if you had a shirt

you put it one You went with what you had. And everybody was in the same cate~
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gory. Everybody there, though, there wasn't one guy with 2 tux on and i2‘1:.119 next
guy dressed in bluejeans. Everybody there was pretty mueh in the same categorys
We alls Nohody had anythings | ‘

But we sguare.deneed, on Saturday night, You could count on that., That! s
ene thing thet was just autemstic, Church was just awtematic on Sunday, too.

Itts just, ye\#mw.*-.*'.

P,Te What church?

V.F. -Christian Church, Hindusten Christian Church. It's still stending there,
right new. |

P.T.  On eld 377

V.F. Yessir. Where you turned dewm to my house. Just turs Jefl and you'll

be right in the church yard, All the Fulferd's are burdied there.

P.T. How long have the Fulford's been in Hﬁgmsta.n

V.F. UM, evefsinee, you knew, ever since I can remember. My Grerdad owmed the
grocery store there, And there was a Post Office at one time. Thatls why itls
sti1l on the mape My grandad ran the Post Office. However, that was my motherts
dad, His name was Ed Knight. See. So he ran the Post Office uniil they closed
it, Had a groecery store of course, you know, And uk, so uh, And he never danced
a liek in his iife that I knew of '« My grandad. Beeam he, well his wife died
when my mem wé.s nine years.,eld andmy mother raised three brothers. She was nine
and there was twe brothers younger and one clder, And by grandad never did,
probably didn't have time,

But my granded on my Deddy's side, on the Fulford side...Thatls where your
mugie eone frar, the Fulfords, lI‘t didn't cane from the Enights, It come fram the
FPulfords. There ain't 2 Fu‘li‘mfd in this whole area right here...fy dad is 71 years
clds And you get up there and pley *Sally Geoeden'! or 'Cumberland Gap' and

that due'll knoeck the boards off the floor, You ought to wateh his feet hit the



wT)

floor. He's 70, and he can't last too long, But while he's there, I'11 be damned
if he don't tear up the boards on the floor. Now he can hit her. My mother is
a good dancer. My mother is a good dancer. She's 66, But they cain't last too
long, you knew, it's teo tough far 'em, If they done this every day, they cculd,
1ike" jogging, you know, If they:"'__i}a d;ane it every dayess

But boy, I'11l tell you. 'Iﬁere used to be & Fannie Fulford. ©She married
this uncle of mine, that one that Jimmie Campbell said was the best caller that
he ever heard. She was & Speers [sp; ﬂ. her name was Speers, and my dad said
that hel rather dance with Fanmnie Fulford than with anyone. Of course, she was
a lot clder than him, you know. But that's the way kéds de. I've got pecple
right now. The mother of lem is=s Dave’kﬁ‘ulfmdj. ,‘n‘leiee...and that's the dancingist
woman. If yeu eome out there and wonder. She*%,half Fulferd or a third Fulford
or semething. And that gal's fePf...and she's got 2 daughter eight years cld.
And I'1] be damned if that girl's feet don't abselutely tear the boards up. She's
just eight or nine years cld. Now I ain't kidding you. That little gel can dance.
But she listens to that musiec. She wants to keep time with than music, you know.
P.T. Let's see, you're 51, you were probably bern about, what, 19307
VoF.  '29,seY0a and I'11 be 52 in Dec@ber.
F. 1. Did your folks have dances at their house when you were growing up?
V.F. ©Oh no, net when I was growing up. They had *em in the neighborheed. 'Cause
we didn't have a house big eneugh to, to have a square dance in. There was twelve
of us kids, yeu know, and every roem was full. We'd go te samebedy's house. And
they'd just, 2 lot of times the'd just clear cut a bedrram. Set the furniture in
anéther room. And the band would stay in the living roem and play. We'd dance in
the roeom back, uh, in the daneing reem. You could run just ene set at 2 time,
eight couples Eight pecple make ene seﬂ o« That's all you had room for. In them
little bedrooms you knew. And they'd dance, and if there was that many pecple out
there then they'd want to ge in and dance the next danee, seel

And us kids'd be wanting to dance and we'd be standing out there en the
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floor just & stemping our feet and a trying to learn how. Doing this, and we'd
all get together, but they didn't have time for us ther, 'cause when they went
to square dance, they went to dance, see?

But Dad and Mem weuld get us at heme, wasn't long we'd tell 'em we wanted
to learn. Trying te show us, 'csuse there was enough of us kids that we had
two ;;ets [1], yeu know, eight of us at a time, We could put four boys and four
pirls together. And they taught us at heme, lot of ite

Then I got away frem it when I was about 13 or 14, Of course I was the
cldest ene., Mom and Dad had so manmy kids they eouldn't go, you know, And so
when I got about tﬁenty-ﬂve. got out of the army and got married, I forgot a
little bit of it. And se four eouples ef us, me and another, twe more couples
that was ralised dqwn the road from us; we got our dads and methers together and
we deeided that, by golly, we wanted to learn how te sguare dance again, teause
we forgot. You know, it being how you'rs a kid; you didn't have it on your mind,
you den't have it. And our parents get us tegether again, and they come up and
showed us what, what they'd remembered, tood, it'd been 15 years since they'd
deneed, see. And by golly, they started showing us. And samebody had to do the
calling, so they said irg, you're 2 big loud mouth; you're gonna be the caller,'
So I just started ealling fer them four conples, Seel?
P.T. Yeas
V.F. And by ged, I've ended up with 'em for 25 years now. Been married 26
years and we started dancing the first year we was married, 25 years I've been
doing the ealling, And I'm one of the worst eallers that there is, 'cause nocbedy
ever taught me. I just had te try to teach myself and try to learn how to dance,
too, and all at the same time. And that really is difficult, It, it's hard.
Really, I'm net a2 good ealler. I am not. I know I'm not. I've been places
where I've heard scme good callers. And I know the difference between where I
ealY, or what I eall, and what they ecall. Now they's dancers that dance with

me; they go to other places too and they said there ain't nobody like me, But
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they, it's because they learned under me, you knew. If they learned under them...
P.T. TYea.
V.F. In fact, my calling is...besides being 2 whole lot to be desireds I don't
know enough of the old hoedowns, call’, I mean, cld hoedesm figures, see, to ecall.
I, T, I've got a capacity of maybe ten dances and that's 211 I kmow how to do.
Them old callers, they can esll all night. Well I can eall 211 night and not
use the same ohe. But they can call three nights in a row, or four, and not
call the same one, see,
P.T. Well, what are some of the figures you do? You do, yeu said, 'Chase the
Rabbit, Chase the Squirrel?.,
V.F. OH, we do the 'Figure Eight!, We do the 'Gal fram Arkamsaw'. We do 'Over
and Under'. We do 'Duck the Oyster, Duck the Clam'. We do, uh, "Take 2 Little
Peek', 'Down the Center and Break (uh) Split the Ring'. We do 'Ch Johmy'. We
do, us.ssuh let m§ think, Heek, I can't right off hand, Ch, uh, lei's see. We do
the 'Texas Star'. We do.eewell I can't think. You kmow, It's hard, somebody
just comes up and -asks you., Let me think, 'Swing yourCormer and Take Her with
You', That's one we do.
P.T. I den't know that one,

V.F. Oh that's where you get 2 new partner every time. You know,

According to Virgil, he got away frem square daneing for a period of ten
to twelve years. It also appears that others in his generstion andpircle of
friends, as well as their parents had gotten away frem it for about fifteen
years. It is not clear whether ayy ene was square dameing in the area at this
time. The break that Virgil talks sbout must have came around the time the
gecend World War broke cut. They started dancing again around 1955, or several
years after the revival had made square dancing fashionable in urban areas.

The vevival did indireetly affect square daneing in Hindustan. When

Virgil was elected to be the caller, he sent away to Chieago for a beok of
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square dance calls. I don't kmow what the book was, or how much Virgil learned
from it., His 1ist of figures is fairly standard. The 'Fipure Eight! might be
a local variation, based on what I've seen done at other dances in Monroe and
Greene Counties. His names for some of the figures are not the standard dance
book names., ?¥Over and Under! is a widespread figure that is deme with an inter-
esting variation around here. The name fised for it in most dance boeks is the
"Dip and Dive's Anothoycimmen dance with 2 local variation is the 'Texas Star'.
The nsme probably has been borrowed from square dance books, Arthur Headdy used
to call the same dance, but he did not eall it the Mexas Star', to the best of
my knowledge, Arthur Headdy, by the way, is the one elder caller that Virgil
eredits with helping him become 2 caller. !'Ch Johmy' is a2 dance that Virgil
most likely got out of the bock. It's the enly singing eall’, as opposed to
patter call, that he deoes, A singing cgll is one in which the dance ecalls
are fit to a melody and sung. Patter ealls are chanted, and have more flexi-
bility in terms of lyrieal improvisation and metrieal phrasing,

Virgil's tCh Johnny, Oh' is danced with a1l the couples in 2 eirele, rather
than in four couple squares. At times at the end of a damece, he'll also get every-
one into a eircle and calll, "Swing the gal right behind yeu and promenade Indian
style." He vepeats the eall encugh so that everyeme zeis to dance with everycme
(of the opposite gender) all around the circle. Other danees are dene at Virgil's
barn dance. The band often plays a "walts for free'™, meaning anyene can get out
and do it there's no comstraints on the mmber of couples that can dance at a
time. Virgil is also know for his ’lﬂan Dancet'’, where everyone is dancing but
two people, cne of each gender. These two each have a can. They give the ean
to somedne and take that person's partner. Whoever is caught with the can. when
the music stops has to put a dime into it. This is repeatéd, asin 'misical chairs'.
Several ean dances are played a night to raise a little extra money for the band.

Virgil is net a musician, though his father plays mandolin and his
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Grandfather Pulferd was a fiddler. He loves cld-time square dance music, hoe-
down music, and does not want to ecall to records, as the modern western eallers
do, He does give square dance lessons to anyene who eames to the barn danees
and says they want to learn how. He uses records when he gives lessons, for

practical reasons.

V.,F. I've been teaching eight couples here the last two or three weeks in a
row sinee the last square dance we had. We had one, it'11 be a month. The next
square dance we have, 1t'11 be a month. And 2 bunch of them want to 1e;jm that.
Well/, Okay. 'What de you charget! I said, 'whatever you got. Nothingl! I know
they didn't have nothing se I didm't charge them te teach 'em square dancing. I
do it because I love it., Every square dance I have costs me momey. I furnish
the water, the lights, and I do the calling. 4nd I give all the money that I
take in,..Jcharge three dollars a couple, and where can you go for a night!s fun
for three dollars. Of course you have to bring your own beverage er food or if
yeu want to eat, or whatever.

vesl just de square dance calling ‘eause I love to dance to start with,
And T love that kind of music. And I love to hear a good band. And it costs
ne every time.that T have one becsuse I do it. What I take up I give to the
msicians, You see what I mean.
P.Tse Yea,
V.F. T charge three deollars a couple. If anybody wants te go out for a
night. If they want to drink a ease of be%' Thet!s what it costs them.
It don't cost thmnommthanuhatymﬁxyatthe store, And if you want
to dance all night and listen to music. I think they ought te contribute at
Jeast a dellar and a half a persor, to the band, see, so I can keep a band.

And T don't have the best or the greatest. They're not big name bands and
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not great performers. It is was, you know what you'd pay to go see a concert,
twelve bucks apiece, right? For an hour or so. And here, them guys play from
eight till midnight, ¥ou know, because they like to do what I like to do. An d
they've stayed with me. Most of them have been with m-e for a2 long time,

(Virgil helds his dances in the upstairs of a small barn he built,
T built that barn in 167, but we danced in my house in the basement before that.
That was in '56," Dewnstairs from the dance fleor is where Virgil keeps his
prize chickens-=he shows them for a hebby==uhich are enly part of the many ani-
mals on his 46-acre farm, The dance 'hall! is well furnished with padded benches
along the wall, a woodsteve in the corner, and 2 railed off area for the band,
Itts fairly small for a barn. Therel's roem for sbout five or six sguares to
crowd in, As Virgil.shwed me the dance floor, we talked about other eallers
and dances in the ared, and Virgil's view of sguare dance history.)

PeTe You had Jimmie Campbell playing with you?

VFo Jimmie useétd'a he played for me up mmtil this ysar. And he just deeided
ke couldn't, eculdn't play amymere /after 20 years of playing for Virgil/. He
said, 'I'm 75 years ¢ld and I just ecan't. Nobody practises with me,! he says,
tand T ean't.’ He played with us, this same band for a long time. And then he,
he, heﬁxwt". Jimmie!s just getting where he can't hack her anymore, Just to tell
the truth about it. A nice a fella as I've ever met.

P.Te Oh yed.

V.F. He's a gentleman, if there's ever cne., Jimmie Campbell is one of the
nicest guys I've ever talked to. New he knows mere sbout sguare dancing and
playing the fiddle and hoedewn music than I'11 ever know., If I studied it for
the rest of my life, Jimmie Campbell lmow more about it. Se if you really want
to talk to someone, you go see Jimmie Campbelll,

P.Te 1I've already been to see hinm,

V.F, Have youl
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P,T, Ye2.
VoFe I'11l guarantee, Jimmie's the guy that kmowit. He can tell you more
about the music. I do the calling.
P.T. Are you a musician at alll
V.F. UNo. I just do the calling and the daneing. If I get a chance. If I get
ancther caller I love to dance it.
F.T. Welll, are there any other callers arournd heref
V.Fe No, I den't kmow anybody. I wish somebody'd learn it/, so I can dance, really.
P.T. Do you know Garrell Hash? in Cincinnati, you know, in Greene County?
V.F. ©Oh yes, Garrell and Betty Hash.
P.T. Yesd, he calls.
V.F. Yed, but he don't come to my dance. We have 2 1little thing there going
with us. We drink here and they den't like teo come to dances where you have li-
quor. And sd, you know, it's not, nething persemzl. I mean we're friends., Helll,
T work with Betty every day and we speak and talk and 211 this, that and the other
thing. They j'ust‘dcm"tf, and when they came here, he wants to dance he don't want
to c2ll. That's the way, when I go somewhere, I want te dance. I den't want to
do no durn eajl:’mg.
P.T. Do you everge te any of their dances? |
V.2Fe Oh yea. Newberry, Newburg, I mean Newberry. Yea, I go. Bloomfield and
places over in ther, yes. But they've for a 1ittle bit different danee fram
what we've got 'cause they den't 2llow liquor. Same way WwitheooTherels a gy
that lives out on Knightridee, uh, Duke...
P.T. Harvey Duke?
V.F. Harvey Duke., Hell of 2 good, nice guy. Me and Harvey's good friends.
But he is sbsclutely against having beer, It's out. If you have a beer, he's

done with yov, you know, That's his business. I don't bother them, They want
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to come here, they're weleame. If they don't want to come, you know, but that's
the way you have to operate a square dance., But those people know a helluva lot
more about square dancing than I do. Boy, I'11 tell you that right now. They've
been around as long as I have and they've danced for years. And they're musicians,
And Jimmie Campbell’, espeeially’, he's, he's one of the originators in this part
of the ecountry, now, that's new; of eocurse my granddad and my ded was before
Jimmie Campbell's timef, you know, My dad's as old as Jimmy.

And', ulf, T had an unele, Newt Pulfow] that had a velee sbout three times as
deep as I have and Jimmy said that he was the best square dance ecaller that he
ever played the fiddle to, And if Jimmie told youw that, now he was goeod, Newt
Fulfeord had te be goed, you knew?

PsT, TYea.

V.F.  But, you know, it came up. This femily came up through Nortk, Fulford's
came up through North Carclina. And dewn there in West Virginia, Nerth Carclina,
Ken{i:clg‘, and Tennessee is where all your square dancing”,'uli,.handmz, originated
frmij Coaming up through the valley.

Well, your Western style of square, d‘a'.ﬁcihg. like out in Texas and Oklghama
and in there, that's a different thing! qi ;.ogethe Ye We cammot dance that because
every caller changes every time you go smewhere. The ealler, he!ll put in his
little bit and then you have to go te lesséns in between dances. Once you learn
how to do this, you've got hoedown. It's the same every dance you go te. If
you know how to do 'Chase the Rabbit, Chase the Sguirrel!, you know how te do it.
And you'll know wherever you go., Whatever caller ealls it, You'll still know
how to do it. But there, they've modernized it and they want to make money off
of it, This modern, or Western, or Western Swing they call it. They de it
to make money off of it. So in crder te keep the ecrowds going, and eaming, they
teach lessons during the week and then they have one on Saturday night of what

they've taught. We don't do that. Once you know this, you know ite If you
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know how to 2llemande left and deseydd, you!ll know it any hoedown dance you
go to in Indiana', through West Virginie,, North Carelina, and Sontrkaroiim. Yourll
knew.§t. But just that one section of the ecountry., A1l the hoedowm dancers you've
got left is more or less in that section of the country, because it's still tradi-~
tion, They still pass it on. Modern Swing, or, uh, Western Swing, or whatever,
it was invented., It wasn't traditional’, see. It's just 1like the five~string.
Do you know that that's the only instrument, that is purely an American instru-
ment, is the five stiing banjo?

eesSo it all ecomes out as to how you was brought up, I guess, the origin
of you're bringing up. Like I said, I'm not educated. I don't kmow how te
say things. But it all comes up. You gotta like it to start with., And the way
you like itf, I think is to grow up with it, If you didn't grow up with it, you
probably didn't like it. Some people dos. I've had kids out here that just love
its I've had students from I.U. I've taught. And every time they...I got one
boy in Colerado right now that!s head of a big firw, and 2 guy in Cincimnnati that's
head of a big fimm; and if they can fly in here and make a2 square danece. And get
away frem it, They eall it getting away frem it all. They come back and just
stay the weekend with me. I don't know how many I.U. kids that I've taught over
the years how to square dance, I've got hurdreds of them. And if they 211 gggt;
here at one time, I wouldn't have room in the barm, You know, every weekend
there'll be ﬁhree or four fly in, or two or three,, or samething, Some of them
will get heres, Usually about every time I'11 have a bunch that!ll say 'well
old Virg, boy, how are you deing,' you know. Course, they usually spend the week-
end with me, We got extra bedrooms, Don't have no kids, And they like Dee's
cookings She makes a pretty good breakfast. And ‘}hﬂt’s what they like. And
they raally.have 2 good time. They say 'you're a place away from home,! in other
words.

P,Ts Yoa
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V.F. They're getting down,, they say, 'this is the only place where we can get
‘dewn to earth, you know. And they have to get here feayse Virgill's down to
earth. I mean, T don't put no‘thing\ ene I don't have to. I ain't got nothing.
I never will have nothing, But I'm gorma be Virgil. VIf you life me, you like

mes If you don't, I'm serrys I can't change who I am.

Virgil?s view that the hoedown originated in the Southeast is 1ntemstin$§;
Historians who have dealt with pioneer life in Indiana do not seem to have under
stood the dances they tried to describe., William Cockrum mentiened forrshanded
reels and square sets, and claimed that people frem cld Virginia knew that the
reel was called the Yhoedown?® .5 Logan Esarey presented another deseription in
which the reel is net necessarily a four-handed dance (for feur people) and the
hoedown is more of a free-style showpiece. Neither of them seem to be the same
thing as a square danee, 6 Where the historians have not been clear, perhaps
folklorists can step in, Information and idessof the serf#hdf Vireil Filford has
offered. can hepefully previde a féw rieces te the puzzle.

I would alse like to notethe irony involved with Virgil's assessment of
the difference between hosdown and medern western square daneing. He's convinced
that hoedown is the same wherever it's done, and that modern western eallers each
have their own variatiens that people mist contihwally leamn. There is some truth
to Virgilts piecture of things, Hoedown daneing requires the lm;mﬂ.edge of enly a
few basic calls that are pretty much the same wherever they are done. But there
are enough loecal veriations that a dancer from Southern Indiana could have some
trouble if he would walk into a dance in Michigan or North Carelina, On the other
hand, the modern western calls are standardized throughout the country. But there
are a much greater mumber of them '!:hat a dancer needs tc know. Callers in any
given time and place will use only 2 portien of the ealls at their disposal. Alsd,
new moves and calls are being experimented with all the time, under the supervision

of Callers Lab.
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There is so much that needs to be learned about the history of local
_square dance traditions in the U.S, And there is still much te be éxplored
in temms of ﬁances at Virgil Fulferd's barn, and at other places around Monroe
and Greene Counties, I am not quite sure how big the erowds are at Virgil's,
or whether they've besn increasing or decreasing over the last 25 years. I
have been teld different things by different peeple, Also, I have not visited
one of Virgil's dances yet. There is a wealth of information that can be obtained
through the decumentation of a dance event. That is something that meeds to be
dene, f

A final topie h». = be covered by this orsl history is the musie
that Virgil has used at his dance. He's already made it clear that Jimmie Camp-
bell was the central part of his band for 20 years. Now, Virgil'!s band is 2 group
of younger rmusicians in their 20's and 30's. Some of them have been 'trained' by

Jimmie Campbell.

¥

V.F. The first fiddle player I danced to was Roger Ridirdsen. He had a heart
attack daneing, He was the best fiddle player, hoedoywn fiddle player...He was
from Martinsvil®e, 7 Rog's only problem was he never played with nobedy except Reg.
fle knowed 21l the old tunes. You eculdn't name one that he eouldn't play. But
his timing was a little bad. But cnece you set &, vh; Paul Harrison's dad...He'd
beat the time for him. Or Jehmy Fleenor playing the mandelin or the four siring
banjos And he'd beat the time for Rog and they wasn't nothing. Why he was the
best fiddle player that I've ever had., John's gomma be 2 goed one if he stays

with me, He's gomma learn a lot...And he's earing., He's 2 camer,

(The band thatr plays fer Virgil now, is basically a bluesress band, That's
what they like to play when they ‘practise. sThey're not as camfortable with hoedown
masics Virgil likes to listen te bluegrass, but he insists on the right hoedown
music for dences. The difference is that bluegrass is considershly faster than

you can dancé t6. The band inelundes: John Robinson-fiddle, Paul Harris-bass, Rick
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Haekler-banjd, Jim Riggs-dobro, Steve Bastin-guitar, and Dave Fulferd-mandclin.
Dave is a distant cousin of Virgil's, I asked Dave what hoedowns they played
for Virgil.)

Dave Fulford. 'Beil Em Cabbage!’, 'John "Hardy¥, !'Scldier's Joy?'’, 'Ragtime AmnieV,
'Sally Gooden', That'!s what we basically use on the, uhl, square dances. There's
sanme other onesy 'Fire on the Mountain®! we play, but we don't play it too much,
Then we have a lot of can dances’, play 'Peacock Rag'...Ch I ean't think of same
tunes, teo ceame right to my head.

VeFa  '"Peek-a=Boo Walts!,

D,F, Yea. !'Peck-a~Boo Waltz', and '"Wednesday Night Waltz'-‘; ! Saturday Night
Waltzts i

V.F. 1Tennessee Weltz', and 'Kentuecky Waltz!. Same with them. It's 2 good tune
for theses

D.Fs 'Turkey Knob,!

P.Te tTurkey Knob'?

D.JF. Yea, it's a2 new tune we learned here not too long ago.

V.F. 1Hell en Buek Creek!, You ever hear that omel

P.Ts That!'s one of Jimmie's tunes.

V.2F. Yee, that!s one of Jimmie's tunes. A good tunes 'Eighth of January' is

2 goed ¢ld fiddle tune. Real good old fiddle tune, !Liberty!, You name that one?
P.Te You do Liberty?

D.F. Yea, but we don't play that one tee mueh, That's a hard ¢ne to play, really.
Iike I say, the fiddle player has only been playing sbout, well about two years.
Semething toward two years. And I've played the mandolin off and on a long timel
out at the square danees, Well, here about twe years ago I picked it up- and started
iplaying it a lot more, you know. I used to play guitar at the square dances. Flayed
the bass, the gut house bass, I can play it. But I played the mandolin for
sbout two years. Course me and the singer E’aul Harrig", we.played together for

2 long time/, off and on/, for about twelve years, I guess. He and I went to school
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together.
© V.F. He's as goed a rhythm guitar player as you can find. He sings a good
SONZe

DFs T think welll get a lot better.

NOTES

L See S. Foster Damer/, The History of Sauare Dancing (Barre, Mass., 1957).
2, E.Gy Clayne R. and Mary B. Jensen, Sguare Dancing (Brigham Young Univer-
sity, 1973Y.

51 A Catslog of Indiane Musie and Fdlklore held by the Archives of Traditional
Music (Indiana University, 1901), PBe 5=b. Ltems §5, 47, and 49, '

by, Tbid. Ttem 43,

LA e William Cockrur, Pioneer History of Indiana (Oakland City, Indians, 1907),
Pe 186,

6 Logan Esarey, Histery of Indiang Vel. I (Indianaspelis, 1918, p. 487,
e Op. cit. TItems 43, 183, and 181&.J
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