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that prohibited industry within the town lim-
its. thus guaranieccing the village’s residen-
gial charscter. It also implicitly screened in
new residents who worked clsewhere. By 1967,
Flossmoor and neighboring Homewood were
among & handful of suburbs where more than
ball the workers commuted to jobs in Chi-
cage

In the postwar period Flossmoor and Home-
wood formed some significant partnerships
Homewood-Flossmoor Community  High
School in Flossmoor opened its doors in 1959
and has proven exceptionally successful, win-
ning Blue Ribbon Awards from the U.S. De-
partment of Education in 1982-83, 1994-95,
and 2001-2. A joint park district was incorpo-
rated mn 1969.

Flossmoor's population at incorporation was
26s. and by 1930 it had grown to 808. The
willage grew steadily through World War Il and
ithen in the 1950s surged 156 percent, 10 4,624
‘8 1960. Population topped 8,400 in 1980 and
‘yeached 9,301 by 2000.
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Folk and Traditional Dance. Social danc-

ng mm early Chicago was neither wild nor
undisciplined, as frontier stereotypes suggest.
The practice in New France was to conduct
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a ball with order and decorum, ang -
on the American frontier 3 darnce %mtv'cn
ily opened with a minuer, Americap fashn..lar‘
encompassed country dances in e Frl(ms
style—cotillions in square furmati()ns nf?nch
couples—and the English ""Wle"“doubl.ﬁ,ur
sets of up to 15 couples, Dancers ilss di:ﬁlu
jig and the four-hand reel, These o the
been maintained up through the ¢
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century in square dancing, Yoty
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In 1834, the quadrille, a four-coupe
DANCE, became popular, along with (
and the schotusche. Specific dances SUich zg 1
Prairie Queen Quadrille and the Chicagg fie
were introduced in the early 19005
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these particular regional dances have d:.
b34r.

peared, the waltz and schottische WETE i
tained and reintroduced by waves of f‘u,
pean immigrants, including Germans, Porgs
NORWEGIANS, and SWEDES, and continye
be danced at weddings, ethnic ga[ht:ringg, an:;
other neighborhood celebrations. Other o)
dances such as the POLKA were brought 1, the
region by Polish immigrants but became pop-
ular at weddings and other celebrations even
by non-Poles.

Chicago’s two world’s fairs helped Promots
interest and awareness of ethnic folk dance as
well as exotic dance. Ireland’s Gaelic League’s
first American display of Irish dance COSTume
occurred at the 1893 WoORLD’S Corumgis
EXPOSITION.

Beginning as early as the 1920s, folk dance
schools and programs were established both by
ethnic groups and by those interested in main-
taining or reviving older rural dance. Katherine
Dunham, who later won international fame for
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per “Dunham Technique,” began her teach-
ing career with her “Negro RhapSOdY” at the
Chicago Beaux Arts Ball in 1931.

[risH and SCOTTISH immigrants established
dance schools from the 1920s on, often in fam-
ily basements. Some of these schools, such
as Trinity Irish Dance, have attained interna-
tonal visibility, others continue to serve a small
local population and provide entertainment for
festivals, cultural programs, and family cel-
ebrations. The Chicago Ethnic Arts Project
conducted by the American Folklife Center in
1977 documented a wide variety of folk and so-
cial dance in Chicago, from KOREAN dance at
the YMCA to JAPANESE classic and folk dance,
Darlene Blackburn’s traditional African dance
troupe, Irish step dancing and social danc-
ing, LITHUANIAN dancing at Saturday schools,
NATIVE AMERICAN PowwWoOW fancy dress danc-
ing, dance classes at the Polish Women’s Al-
liance, DANISH dancing, YuGosLAV dance, so-
cial dancing at a BLUES club on the SouTH
SIDE, Jewish social dance at a wedding, a
“sweet sixteen” PUERTO RICAN dance party,
and polka at Polonia Grove.

Several significant Chicago ethnic dance
8roups were established in the 1970s, *80s, and
tarly °9os, including the MExicaN Folkloric
D'ance Company, East INDIAN dance compa-
nies such ag Natya, Nartan, and Kalapriya, and
Alyo Children’s Dance Theatre (an AFRICAN
AMERICAN company). American country and
SQUarc dancing have become a form of re-
ed folk dance, promulgated by groups such
45 the Chicago Barn Dance Company (estab
lfﬁhcd In 1977) in order to maintain rural art
formy,
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